R BR B BF5E )OS T 2018 4F 45 4 1

mER EREE —m B AEUND A A R, R R
EREWEREEIN, EREERENRN &I AL AR K AN E
FHkiE. A2l AW ERFIEELAFHXFH M B S RAUR. EARFHE
FREE - RAREGRLE. BRFREXTEARE E R 0L IR
7 PEFARBEFNHRE LFEBLLR . ZAE ERFIENHFEAD
BMERAENFRENA? AR, AFHAEFLEXRF¥ERXREAREFES

FHREALAREGER LV AEAFERXAS AL EFSFFRBEETHE &
B, REWMBEHERWEEFRIABEXMEIARASE R K B IFds 88 %,
FACAERFEECANERXABBEARSEE RENT )%,

21 WL POR EA 5 E by
Bria i 52 Ak g

— R E A BRI K

KA HF LT H

HER(UTERE) . EAY . T ARASERREMTCAMENE, £
FA P A EAE E ALY

BRER (L TRIFRER”) : SRS EE e L R b, B EE AW
R I, A5 302 T T A R BRI KR R S RO
AR R AR B W AN e 35 A AT B, [ PR B AR W IR AN BIS . Ml B A AR

@ (EEWEY . R R AT 1979 4ERR L5 550 BT,
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PRECIG 0 D 5, 25K AR AR 2 — A B 3 . 36 [ 4 3 Ah A8 KB BB Ay
(Richard T. ArndO) I\, 30558 A 7 4 AR f © A7 Bric 20, %R 51k
TR EA A A Y I, 2R TR B I Y 5 S R R R AR 8
B AR ARG S e Tl &M= A, AT LAY, A B A G . 2R 2
HAEE R MBI Z s AR TP I7 B PR OC R 1 54530 AR EFIRET]
FKAEWN MY A2 AR S # AR W i ] A X6 BE

ZEICEE M), 2R bR BOG B BT S — A A8 A — J7 T B B R 2 2
ROCHZZAREMERT 7)) 5EPRBOG D F R X 55— T, B XY
] B B SR 26 BE A 09 B 5 07 1) (AR SCAR A 52 L FROSE 7 7 3R 4D A i a8 X
DAL 75 2258 5 3, JE I 2R 5 E PR BUB M BF 5 IR 5 A e, H—, NBF5E
RN H S XA A 28 55 B 58 90 30 0T OG 1 1Y, 32 202 7 (I 500 J2 T Y X A0 B
F ARG EBRBOA VRN B T 0, BE G BRA, WOC TR R B Y X2
oL T A1 32 2 0 PR BOIA 24 2 22 505 3 AR5 3 G2 i 5 o SC Ak A1 38 45 FF 5 40
AL T 2R WA R AR B AR SO T g B R 4 . AR S bR BUR BB SE T
T T LA O A 36 3K 75 3G 25 B 2R AR s =, AR5 & Bk i & . 301k
AP AC S I 5T U R AR A B R LA 2R AR B S R G ELJE A A R AR IR 55
TAMAE KT S5 A% Gt [ bR BOA BES 1 T B AR s 2R 5 [ bR Bya 09 A 5% 100 T
T T LR ST B SR 3 A b A H A R R 2R N O B R AR
(representation) » RV Z A AE fih o BT A B0 0% X6 [ s i8R 3 10 JBRRT AR 6 3K

L, 5K 5 [ B B0 098 110 9k 5k DA ] PR B3GR F 98 9 56 22 5 1) 7
(aesthetic turn) Z 4% . “aesthetics” (FE2) —1i8 3k A W #5 & 1E 1 “aisthetikos”,
BN5f i BB (sense) fF 3515 19 B A1 (perception) . HI FLLZ R “FRAE"A H K
KA AZ L 31X — BIF 5 I 1) S A ] o (5 A 2 “ AR A5 7 (mimetic) , U3 A2 0,
SUORTE TR 2 15 St o] 5055 b f e W i) EAH L S SE AL i 17 & R 5
AL T 2 DA A DA s F0 30 552 22 (8] AN AT 3k A 1) 22 5 R AR 57 A 36 227
Hum @ kil & . SRS E bR BUA BN A TR AR — R AR
Xf [ bR BOA B 235, 2T 2 2R AR & b iy B PR B W &, Xl 3R Gk TT
AE 55 LS A FURE R, ANl v 28 ) B RO H Ak 2 1 e A T H O R
AETHL AW W R E bR BOG 8 22 ARAE G g 58 A a1 — 3 LU T
R W(TE| R E i U = A ke 2y i W S N ES TS e s - W A = I D 3 NS (RN

@ Richard T. Arndt, The First Resort of Kings: American Cultural Diplomacy in the Twentieth
Century s Washington, D. C. : Potomac Books, Inc., 2005, p. 1.
@ Roland Bleiker, Aesthetics and World Politics,» New York: Palgrave Macmillan, 2009, p. 21.
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TS 28 100 SO W7 I 78 1 1R B B3R A8, 6T 5 | % ot [ B UG 1Y B e I 8
TR RN E BREGA AR B AR AR S B BRBCR 0 2R 55 AR 5 0 AZ AR
INAL 38 5 AT o0 A 8 B EA B B S . 31X B Y 32 A AT B R G K
A L] BB RN AR A8 5, X R T BB AT A 2R BIAE H A &L ] fg
S5EEHETTW. XTIe A @7 o oE, IR T E 4 A KRR A 8 W
“Iy s Ry BN R A R S BRI AT S R R A — A i R A R R
g R B A T 7

B ERFNMZB-T LR EBFRHSHR P oy 4A?

R A B K EOE 1 SC B 2R BIE R B in A B g L p, LR
— Y E R0 E PREOE S S T 2 ARE M R B B HZ 21
), ARG EBREUA A A — A0S R E R B SE S

20 2 /T, ZARTFEBUAR 2 IR 2 5 A — i Z L, J2 BOA AR S S BT e
MY ER ., AR PE T BUR T ATE 2R 5 BUA OC R e vl . B2 9 SRS B R
S R BRI AR B R ZOK R AR AL R HEE S R F
[ BOIA B A DG, 2L F SR AT 24 B T 7 B TR A B T R T X A 1
R [A] A5 B P ) 3 3R 5 A RN I B - 22 AR A R R X 2 BRI 4 5 )
KL I H AR Al 7E 2 AT A S R R =X, R 3k BH A £ R
P AR 2SN SR B BT BEE T E R R AR5 7. © 1 B bR
16 A B ARk ik S7 2E R B A AR RGE AR AT R AR
SR EBR UG BT A w7 (H R RRIR B Y A s AR T
JE R HIE £ 4

20 theiwy, B FRC R 2R NE . LT 50N . 2R S EH bR BUA 1 F 5
VI T8 LR L2 45 10 3 46 B bR BGRB8 BIF 5T Jim 3 T
AR 2 S0 VEAR J7 2 S A A R 2 A X — A RSO ik
e SCA R L [ PR e & 2R R K H B 0 BE L ] R B U BT
CHEAR 2 7R R A 5E T2 SCORT N SCORS 6t A RE RN S 2P G B A
FH XS 2R B AR E L AR R AW LR A oy 322 25 1 55 8RR B L (Sir Alfred
Zimmern) 7E 55 R R KRG B PR B A H #R SCH R E R S EAEEE .
JFEZEE DVTE N Z B A dE R R 5% B A 20RE SCZH 20 M 5 20K i 2 R

@O CHORR AR 7 s ALY L Ml JE R 5K SCAR R L AL T R 45 BN 1997 AFRR L 26 303 T,

@ AOPLE AR D), TR R KA B, L AT T S5 ER 1A 1986 AR AT 55 107111 BT (398D—400D) ,

@ PR R Z 5 B TR S S ER KRR, SRR (21
LK SR 3045 1 B o R 9 A0 R T ) L R PR BRI A 9 02017 AR SR 4 01,55 154 1T,
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SR, 5 AR AT R RO R R T B s v ge .Y 20 i
20 30—40 AFAR, BLSE 32 SCAE IR A PR A B R AR - KRR (Edward H. Carr)
AL » BEHR R (Hans J. Morgenthaw) B EML 148 B B AR A F/EC 1
AE ML) A 8] BOE Y X 2R 5 B bR BOG A Frigid . KRR 0 72450 L
LA VRS R PIX ETT h T R E AR T B, R BT S B A T
JEE R 2 ) DAy A I R S0 20 52 24 U ) s R R T Ay 6 BRROUH 32 [ 5 Y Sk e
B BT R AR QSR HE 20 KB XA AR S E bR EOA B
FANAR BIE A XU KR & 1T R 27 0 Ak T3 G b 7, 3802 oy
] bR BUIG 22 5 32 A AR VR ST AR I AR DL R AR B SRy 56 A T 2 X 4%
F BEA B (B 10 W L R 3 2% 09 ABRCSE D U W I N B Ah . 7 BB A A R R
BR AR A IR K g Bl 5 o [t (Frederick Barghoorn) , il
M 20 28 40 AEARTF IR L 80 L 1 OF ST ORI 0 SCAR A A R A1 B AL FRE SE [ Y AR
L REN L A KEET LRGN EREBUAN .

BT AR S E PR EE U RNF L 6RO B R S B ey
JBt A T AR AR B R AR R SR o R 2ok A AR e @
AR AR RE TR - BIRNZ AR, & R BRSE. KT LIIREWN
P HE O BSHESR R B, 5 E PR BUOG FRHBAR DA X E . BT SCE
5 EPRECE ST SR T E A — TR AR R M.

AWIETT SR P T - ZAR 5 BEPRBOA M5 78 20 4t HOE b T if 2
BB, 33X — 9 AR B T B b R [ PR OC R SRR 44 91 TICT4E ) FE 2001
12 A W& A0S b SR T AUEE” (Tmages and Narratives in World
Polities) ,iZ LB #iH 1 2 i AF & W8 SBUA & 5 5 B 2048 50 5L« A )
(Chris Brown) & i 8 RegH A2 /K « H B % (Michael J. Shapiro) Z&JE K
AR AW o 5 H %2 (James Der Derian) | T 2k 4% K 27 #04% v B4 35 0% -

@ John Toye and Richard Toye, “One World, Two Cultures? Alfred Zimmern, Julian Huxley and the
Ideological Origins of UNESCO.” History, Vol.95, Issue 319, 2010, pp. 308-331.

@ B L20 FFEHLL919—1939)  HBR K R B 5L F8), T 3, Um0 S MBI kL 2005 4F A,
%5 122 11 ; Hans J. Morgenthau, Politics among Nations: The Struggle for Power and Peace, New York:
Alfred A. Knopf, 1948, pp. 40-42.

®  EHLENAE 1963 AF# SRIE LA 544 S8 I 5 1 ke 1 [ A0 28 3] 4 i 44 M — I B AE SR 5 bR BUR
I 2 ARG, AT 2 7 IS LT AR A B4 . Al i 3 A S AL HE - Frederick C. Barghoorn, The So-
viet Image of the United States» New York: Harcourt, Brace and Company, 1950; Frederick C. Barghoo-
rn, Soviet Cultural Offensive: The Role of Cultural Diplomacy in Soviet Foreign Policy ,» Princeton Univer-
sity Press, 1961; Frederick C. Barghoorn. Soviet Foreign Propaganda » Princeton University Press, 1964,

@  Naima Prevots, Dance for Export: Cultural Diplomacy and the Cold War, New England: Wes-
leyan University Press, 1998.
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VYR 4E 37 F (Christine Sylvester) 5527 35 845 . N 25 1 55 SO R G2 AL & IR
Z I B UL 20 R0 BIFIIE L AR T YA OCTE MR EAE X
LTI A T H R AR W, Horp, B4 22 R R P 22« A K38 (Ro-
land Bleiker) € [ b BUG BE o (9 56 27 5% 10 ) — SR T BEEEMEAE T B~ 1 2
A5 B bR ECA BT A S RS [ LY B 3K — 45 Y B 5 O R, 28
PR, B AT A A Y w0 F R SR A& R ORI ) R LR
FETUAS L RRAE AR Z LA R ERA A A5 .9 2017 4F , ( T4F ) J4 7k LA 6 24 5%
M 15 47 (The Aesthetic Turn at 15) 44 , [0 EL 45 3% — 40 38 18 % & .

B RAAZREB RS R ED LG RRA LA L7

B 21 AL LUK 2R 5 E BREGA 5T 2 & A LU LM A2 A

B — B PRECA IS MO S A AR . BT - MVRRTE I B o Al A R 2
B BTG JEVREL S, 0 TJC AR X N ) [ R BOIA Y LA AL 4 (international theory) i
SEEIE L BOR L e ST R AT S, B bR e R O T AR A A
ORI L, R TR B A Ry T BRAR 22 S5 0 45U T 5 L B B3R K L B e
AR, XWHEN A REBERREY X —FHNE R RS, 5 LU
T m . A 20 a2 T2 DOk & R0 3k B A7 AT B bR BOG ik & R
e s A ) T oty B 2SR A8 AT SCAR L RAR SO AR W T XA AR SR 5 E BRI
IR Z 8] (4 52 il 375 A 8 AL T 9 A O R 0 1 PR BOVA B S AE AT R Y B
fitt. 2005 4F , B FREE WG] & T —306 A PHE B R0 b 58, BF AR
MR R 24 B B ¢ R 22 8045 N Bk E « I #% (Lene Hansen) Hh I 1T I 45 OC 73 KM%
5 E PR A,

B EPREGAEIE A SRR, 21 v, B R R FRN AT | AR
1 A s = R BRI A/ 2 32 i, Horb o i 32 0 b Aor B B S 32 SCARET A il 3 )
HB LA A 25 0 A% O o 7E B PR BUR OF 55 09 AR AR IS N HNE R T R S
T 2 75 BB A 3 AR PR R BB 2 e i AR HO2/MB kb BRI, 2R 5 [ BR EUA 2
VER —Fog iR E X 51 AR, 3R HJg — B S0, 3 o 3 2 % U Y
BEILH AT A #E (Richard Ned Lebow) (VU /R 4E MWy A B L 2 2 B 1l L 42 4,
H0 ) B 2 A ] PR YA BRI 5K R T S 36 AR B AR N — T IRk R

@ Roland Bleiker, “The Aesthetic Turn in International Political Theory,” Millennium-Journal of
International Studies, Vol.30, No.3, 2001, pp. 509-533.

@  HeEE A L ¢ Art, Politics, Purpose,” Review of International Studies, Vol.35, No.4,
2009 5 A5 U1 55 4 A A7 HRRCRE H A “ W AT S0 AR 5 i BLBUIA ” (Popular Culture and World Politics) A,

@ Martin Wight, “Why Is There No International Theory?” International Relations, Vol.2, No.1l,
1960, p. 48.
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1 52 [ PR B A B —— M AR T 58 U —— i % 1)

5 = 0 HA 2 B IE ST SR B A A 20 28 RS, DL 22 5 s 2 o AR S O
i GUBUIR B g S B 5 A% Gt 3% 3 5T BE AR . E AT S8 2R IR B A A9 L S
A O3S SR TT 4R %R X 0 [ PREBOR BF S 1 A T ROE X &, [F R,
20 H 22 R Il 17 27 SR AT 58 2 R 20 R 37 2 1) B AL L A R 0 52 e o L Bs OC R 2
X EAR BT, BT 2385 4 B KW 2 F 05 BB SR 5 [ Br A B 58 90 35
() 3 R v v T 2R W PG 3R A S BUIR 1Y 356 27 7 A 36 R B 1 7 iy B O
R E

H:BERFREL RS B RBUS BT R AR IRE A BT IR R 517

BR: ARG EPREGA A 21 1229 58— B g 5 B 5T 4088 LR B 3
AR AT 7 A Tz s e BT T R B JLAS D5 TR A4

A, B AR F R A AT LA, B R S ) i
I AR CBRIE ORI LR AR R RN 2R G, AR RS R RZ T L 4
Tl R SR AR AR E A L T IRESE . B, [ 56 R, T4 R 4E 30 48 1 35 1 & 08
TR A b A i 2 AR Y & AR L DURR 20 B 9808 SO [ 28 3R Y AR B
B S o IR R I 5 )RR R SO IROR R I [ 7 R H R AT e+ JE i 4 (Toni
Erskine) A 1 3= 2 04 CGIE RS FBR 5C R D LA H A i 20 400 7 45 [ 1Y 28 i
X DAy 328 A L R e R IUIE « R E M (Jutta Weldes) F 4 Y (IR T
Bt AR AE 5 T R BOE Z B R RO LLRRL) /N X B AR SR 4 TF
EGEH LI o WK B (Tver B. Neumann) TR G M K RI BB HER « N
FLAA (Daniel H. Nexon) £ 41 B F « BAF S B BROC R ) LARAT 3C% R R TE
s [RVRE S L, B B B R 2 v W R P « 510 (Cynthia Weber) #5275
52 5 [ bR 0RO A K 2 R, PH 22 1 By [n) B 5% P o8 G F 5% 51 5 BT
(Rens Van Munster) 58 A BCIE sk S5 BOA - B bR OC R FAE JE A8 HL 52 19 4L 40 P
T ) 20 Sk i A A, TR 2 A, — S8 T S R IH R TR S 2
TR, FralEA — MR 2016 4F H R A P ER S SCHE— S = 5F
T R 2 A7 + 7K 5 Andreas Behnke) 3 44 K¢ 4 10 5 B34
K F T i JE R R 2 R 4% 55 $r » WiE 78 (Laura J. Shepherd) 88 A 3

@ Aida A. Hozi¢, “Introduction: The Aesthetic Turn at 15 (Legacies, Limits and Prospects) ,” Mil-
lennium-Journal o f International Studies, Vol.45, No.2, 2017, p.203.
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S 119 50 A Aot 3 A7 SR R B BR ) L ©

I A % 7 BT LA RE TR G0 v ) ) S0 b oRS B A A — T i, PR R 3 — S
W PRBOR 2= F AWK E R . G va R 4R W R 32 R EEZ R, 3 46 36 R 78
T 2% 5 A R FORE L B A — X W A AR 2 S R BUR ) I 2N
H— B KE IR eI A C XM m HEFEA”, @
FATEHAEE PR RSP B Z R B R T ZHIE N B P 8 & E
PRE AT IPEZE . 5 — i B SORIT U 2R 5 B R BUIE I BIF 5T BRIV B 1B
IR 527 X MBI 5 0 AL 2 3 1 AH DG BT 5% A8 3T+ 4F AT R Rl T 3 TR) B9 38 O R 3
PRHE T 3K — 3¢ A S A e . AT J0 48T 1Y) 22 AR BUSR SR )  F 5 JR 71 4 45
FE PR BOA 273 £ g 07 R A A 1 BOFHE S RO “ AT SOl S T R BUR” A B 24 B
AR A — bR S PE R BESE R 50, & A5 09 2 5 A0 g 5 B AL 4 I PR UG 2
H o XRZ K AL SCE AU 2 N LY T — KEEAR AL AR R - 2
SEARAE Y R BUA = Be [ B ¢ R 5 BUR &5 = A7 i o — e SCEECE
PROCER AR S AN ) WIS 32 4 Hovh 2 — 2 I B0 7 B BUR & AT B
PRSP 23 (EISA) BILA N B B L 50 « FiMg /R (Fredéric Ramel) o 55— o7 ) & 2
B = R R I AR ZEVE R « 8 IR 46 57 (Cécile Prévost-Thomas) s LA
T ARAE S 2R SR s DA, SCAE VR ok [ T PR EA AN SR A 2R R ©

HK EHbr2e R BA £ 8 G B g5 . 2R 5 B B B0G o 4F 2

@ Christine Sylvester, Art/museums: International Relations Where We Least Expect 1t » Abingdon:
Routledge, 2008; Lene Hansen, “How Images Make World Politics: International Icons and the Case of Abu
Ghraib.” Review of International Studies. Vol.41, No.2, 2015; Lene Hansen, “Theorizing the Image for
Security Studies: Visual Securitization and the Muhammad Cartoon Crisis,” European Journal of Interna-
tional Relations, Vol.17, No.1, 2011; Lene Hansen, “The Politics of Securitization and the Muhammad Car-
toon Crisis: A Post-structuralist Perspective,” Security Dialogue, Vol.42, No.4-5. 2011; Toni Erskine and
Richard Lebow, eds., Tragedy and International Relations, New York: Palgrave Macmillan, 2012; Jutta
Weldes, ed., To Seek out New Worlds : Exploring Links between Science Fiction and World Politics, New
York: Palgrave Macmillan, 2003; Daniel H. Nexon and Iver B. Neumann, eds., Harry Potter and Interna-
tional Relations, Lanham:Rowman &. Littlefield, 2006; Michael J. Shapiro, Cinematic Geopolitics, Abing-
don: Routledge, 2009; Michael J. Shapiro, “Film and World Politics,” in Federica Caso and Caitlin Hamil-
ton, eds., Popular Culture and World Politics, Bristol: E-international Relations, 2015; Cynthia Weber,
International Relations Theory: A Critical Introduction , Abingdon: Routledge, 2010; Cynthia Weber, “I
Am an American” . Filming the Fear of Difference , Chicago: University of Chicago Press, 2011; Rens Van
Munster and Casper Sylvest, eds., Documenting World Politics: A Critical Companion to IR and Non-Fic-
tion Film, Abingdon: Routledge, 2015; Andreas Behnke, The International Politics of Fashion: Being
Fab in a Dangerous World , Abingdon: Routledge, 2016; Laura J. Shepherd, Caitlin Hamilton, Under-
standing Popular Culture and World Politics in the Digital Age, Abingdon: Routledge, 2016.

@ Roland Bleiker, Aesthetics and World Politics, p. 226.

@  Michael J. Shapiro, Cinematic Geopolitics, p. 1.

@ MBS0 A ™ T https: //www. routledge. com/Popular-Culture-and-World-Politics/
book-series/PCWP, 2018-09-11,

®  Frédéric Ramel and Cécile Prévost-Thomas, eds., International Relations , Musics and Diplomacy :

Sounds and Voices on the International Stage s New York: Palgrave Macmillan, 2017.
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— A~ 3t DA R A, PR DL R S B B LB R I S R G e [ B BOTR
22 B A — e SO EE 2 R A R A B ) £ E R B VR R . e
2R EBRBOA S KRBT 43 AR o . — & 2R [ PR BA 1 3R
ik TIRZARX B BRBUA A . il RGN F . BT 2R AR S 00 Bk R A
EHANENEEA BEECR ., I, B EREA A BRCE , 5 2R 58
HAAEWEBEVNZBRFR ., 2R EFREG B P 042 2 3 A5 3 v F PG 2K
i R B E T B2 R T b A L N IR L O DR R A B AR A
WRKFFEFNKSL S B PR L 42" (Images and International Security) iff 55 i
H, =M FOHHZ—# 2“1 &S %% %7 (Emotion and Military Conflict),
2R [ PR B M F B 5 N E Gdentity) WA B o8 BL#E I 6
Hx AN R RO LGN [R) 3 J2 5% 0 B 9 M ) A DA Tm] T R i B BIA
M) EE NS NS X 4, AR FE AR KAR BE Ll & 4k 0% U E AR A
Fagdt . AN A3 s AR SE F S RO ) — B W i 5 — 3, 8l o w E A
R AR (Ko Un) XF BUA A [ #E A7 8895 52002 4F 48 BOEUIR 48 U5 27 Be 1 - A $r 53
I (Prem Kumar Rajaram) A9 18 -8 3C, 32 80 2 o 32 22 BRI B E R e &
O ME S B 10 s thoA 24 3 38 5 ¥ AR BRI L o [ PR B34 a9 1 A TR R AT AR L@
¥ ST B AT A BT PR 43 I 4 X B AT B B 5 4 S 5 ] PR B
RATFME PR E0A B R XA RS A E R E g, 78404
ML TAT A B TR A A Pl Ak AR R AR R R AR AR S T R Kl
FU U TE B PR BUIR 2205 24 WE ST AR — g+ - -+ SREAT SCABER 2 AR 7F [ PR ELIR 28
T S I P it A UAE [ PRIBOA Ze B A L BF v R 7O A A A RO TR AT SOk A
SR« WRRT Y E PR BUA S A S TR E X AR i A kAT
Ja SR AR L B R T 3 Sy 7R 55 R R A R AR AT Ak R

@ Christine Sylvester, “Forum: Emotion and the Feminist IR Researcher,” International Studies Re-
view, Vol.13, No.4, 2011, pp. 687-708; Roland Bleiker, “Forum: Emotions and World Politics.” Interna-
tional Theory, Vol.6, No.3, 2014, pp. 490-594.

@ Roland Bleiker, Aesthetics and World Politics, pp. 152-70; Prem Kumar Rajaram, Exile and De-
sire: Refugees, Aesthetics, and the Territorial Borders of International Relations, Ph. D. Dissertation,
LSE, 2002; Sonja van Wichelen, “‘My Dance Immoral? Alhamdulillah No! > Dangut Music and Gender Pol-
itics in Contemporary Indonesia,” in M. 1. Franklin, ed., Resounding International Relations: On Culture
Music, and Politics, New York: Palgrave Macmillan, pp. 161-177.

@ Jutta Weldes and Christina Rowley, “So, How Does Popular Culture Relate to World Politics?” E-
International Relations, April 29, 2015, https://www. e-ir. info/2015/04/29/so-how-does-popular-culture-
relate-to-world-politics/ # _ftn15, 2018-09-11.

@ Patricia M. Goff, “Producing Harry Potter: Why the Medium Is Still the Message,” in Daniel H.
Nexon and Iver B. Neumann, eds., Harry Potter and International Relations, 2006.
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BUART A BIAR AR S BUIR R B O, VR S B B R R
2 BRIEIA 2P 22 A S . © W R VT SO S AU b Y 22 2 A U R
(] A AR AT 1 o 1B 3 U 55 O 7 O 200 I W T Ay 2 55 0 A0 A SRy Rk 1 AL
LTSS BB BAR S AHEDIE . )T R 5 [ BREGA AT T
HoBURRM R EE N ZIARCE SR L Hh A2 5 EBRBUA F A Z AL, 40
B IR R 2 E BAE « H14 99 (Quentin Skinner) 2017 4 7E b 50 K24 00 R %1 1
YFrb A — U L8 A 3 18 2 [ 587 gl A B LB 5 Je s 7 A1 37 1) ) X A
R EAGEE ;s B 48 K2E R %« B 5238 (Paul Robinson) 78 H R 5 W& ) —
et 19 20 BRI A R B BT WA el . B LI R 5 PR ELIR
IWEFEIN 5 E PR EOG RN B AR S0 2238 Qi A B R R R 2 R i 4 - 6
1 (David Boucher) & . AEAE AL S AR ST A JT 35 3R, Ho b e {49 PR 0 09 26
2 FEIE T ORI S AR T IR . bR QAR B B S e ) —
A5, A ar By SR RF AE T R RE AR S LA RO 2 AR R o /N U 2 2R A SR
AL — B R AIA R B s 2 5 4 0 SCHECGER 5 B R OCR ), £ F 58 o iy
Ao B 0 L R At A2 S0 TR o2 A R BRI < A R BB AR FR AT B
B BE AR UL AR T4 H 2 A IR0 R T AR T X — A B R R R 8
PR, [ Br2e SR a5 A WA 9 B R ). W0RT R IR . 2R 5 [ bR BUA 1Y
W9 N e W SE A & [ PR BOE B8 09 “ e # 7 7 i 6 . 2R 2 3 i [E PR
KAWF TR A ARGBE " AR 0 FEAFRAE M )5 32 3 [ PR G &
VO A BRAE AR X 37 PRI 28 R TG TR 4K M 5 O T i R s i 1L )
AP IE Fm E bR OC R EI A R E . E2Z AR5 ERBORMH R, LMk E
S (Feminism) BRSO G Z2 & 4 NEDRIEZ], VR 4 s 100 DU S5 2
5 15 B 2 7 A 450 Sl R o 2 B R T T, AR O R 2 A 0 A 3 s N 2
T A IS . AR AN S R B R B A 2 o R e IR S B OC R IS
MIACR A, 0 B0 B IE A A L —— 5 F WA £ E AR, 5
IS F SO AR E L E MBI EERMEEZ., Wik, ZAR5EHRBOS

@  Penny Griffin, Popular Culture, Political Economy and the Death o f Feminism : Why Women Are
in Re frigerators and Oother Stories, Abingdon: Routledge, 2015; Nathan Farrell, ed., The Political Econ-
omy of Celebrity Activism, Abingdon: Routledge, 2018.

@ Claes Belfrage and Earl Gammon, “Aesthetic International Political Economy,” Millennium-Jour-
nal of International Studies, 2017, Vol.45, No.2, pp. 223-232.

® RE - BE CRE S0, WA G, [ AR R AL 2008 4F 1.

@ Richard Ned Lebow. The Politics and Ethics of Identity : In Search of Ourselves, Cambridge Uni-
versity Press, 2012; Toni Erskine and Richard Ned Lebow, “Introduction: Understanding Tragedy and Un-
derstanding International Relations,” in Toni Erskine and Richard Ned Lebow, eds., Tragedy and Interna-
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